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Por favor, mantenha siléncio durante o espectaculo.
Please keep quiet during the performance.
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Wolfgang Amadeus Mozart:
Abertura de Don Giovanni, K.527

Concerto para Piano n.” 9 em Mi
bemol, K.271 - “Jeunehomme”
l. Allegro

Il. Andantino

Ill. Rondeau (Presto) - Menuetto
(Cantabile) - Tempo Primo

Intervalo

Sinfonian.°41em D46, K.551 -
“Japiter”

l. Allegro vivace

Il. Andante cantabile

l1l. Menuetto (Allegretto)
IV. Finale (Molto allegro)

Wolfgang Amadeus Mozart:
Overture to Don Giovanni, K.527

Piano Concerto No.?in E flat,
K.271- "Jeunehomme”
. Allegro

1. Andantino

Ill. Rondeau (Presto) - Menuetto (Cantabile) -
Tempo Primo

Interval

Symphony No.41in C, K.551 -
Jupiter”

1. Allegro vivace

1. Andante cantabile

1. Menuetto (Allegretto)
IV. Finale (Molto allegro)

w




i B T8

Notas ao Programa
Programme Notes

REBXE - MBESH - EiL4% (1756-1791) :

(EB2E) Fii K.527

1756 £ 1 B 27 B /\BF » XK FEEE ZHE5E
B FIRERELTEEE - AR FIRE EHISEER
HrEREELE S REIRE  MEBHRZH - BFEEAIE
RHMENEEHZR - LBNEEZFF  REXRE
FIEAEERIEE - L (FEHREE - XREBAMER)
BERAMKA - AEHLBXESH - MENERR  FIR
& THERFEMNFE  hEERENIERT  BR
FHEABEREAE,  -MREEANASRXNBERREF
LZHEEUHCGER Y - BAEE - mIMEENZ AR
o hEEEEERMERGR  ARELIEESTE
MEIFA=MHEIBE - EIFRENE—HIEE N
TEMPR=—8% tEBFREHRE - REBIHWBAKH
E EIASTM1761 £1 8 24 B E 0 RESAE
FABFEZRE BETALPHNE—HREH - PIE
IRERI— B EEM - EILENE—aXREHBENERES
FUHART - A 1765 F 2 B 21 BEEREL - EFMBAY
E—IBEERE (REREE) BISMN1768 F - BF
BB HESARFNESELENER - 7B - thEE
RS A KERYETL - SEFIEEMA - &1
1£1781 5 6 B 8 HEARFE RIMIGhERE - EHBEFHE
HIETEELM R1782E8 B4 AEHP Y E
FARYBUNEREIBY - EAAE @ LHBFMIEHERE
45t BEBHAZNRE - PmOFENMEZRF
BEEEMEEREREA -1799F12 B 5 H'EE+
B+ES  BEHFE#ELAENY  ESE=1FN
ot BET EESHERS  BFBH-+—3TE -
MO+ RS R A B SRR -

RIBE=ZERFRUNE - TR - FIREE - R®
1786 £10 B 18 HL & » AIEEAE—EA - RF &
H#&E - ZIFEEIERAME - TR E LR
BB (EMERER) - 2REHIFENRD © FEH
fItg RMEVERD  FTLE R AR BEIRBIFRR th  — %
MBI - ZIAFIRAEHE - 1787 & 2 AR thives -
RILFERHE LRERE B - mfIRBEENE -
BEHARRE T —H2HRB > HE BEETER (B
BERE) - HBFEENFEE10 B14 BEE  BEHAR
RER BFSERL » BURIEEMER - B11787 F£10 A 29 H
HEHARBERBIRET - GHRBIERTREEEZEZT
IR - EERE EETORIEMERFRIDFZFKRESE - X
BHEMRHAELXRELR  MELFAICHEE -
NEEERAEGH (FBRRER) - TEEEIHN
BRE -HEERILFthRHEE T BHEIOTEISE
RS IHIMETRERH 15 (EBEE) ffR
®HEE > BRRBILRIRFFH - BENEFR  FHE
ERHEBNERTSERERD - FHEBBEMBALRE
L20B (EEMESNE) @ X—ERETK (GEEMH
RIFAEE) - BRI RNER LERFEFH5ER

AT R BAAERTEIZRK - FEMERE TR
ZIBERTRE RESEERMARILERE  ER
FHEMHIRR - BEARWEN—E o RIEMEAVRIR
BAUKAER  #RFEFE > TRBEHRINEE
BT EEEERIIEE -



f# E KEASENSESiHmRM K271 "X,

I HRR
I TR

. SRbEd (24K ) — NS 8Edh (MK ) — KARIEE

RN+ —REFERAE  BETE—HRBIHEMH -
AERNOM—HCE BETZ+AE SHE
BRHNAIFERERR B ZABRZHDNM
BELIBEZ— FOMR - REAENNERER
SMEBRERLY  BEABSHEHE (ER1777 F
1) AMBEXRER > SUtHRABRELEFE—E5E
A S ERAE -

B IEH1ZRE " Jeunehomme ; BL;E X Ay T FEE S
F . (jeune homme) 1RAE{L » TMEEHAYEI{E B EIF0
BET—mEEERENE—@ER F FTERT
HICH BT EE M LR A EEERY R
HME TR o T8 - RIFEE AR RE — (TS
BRIEEK - —HUEK » ARUBZUFEERNEFTE
"Victoire Jeunehomme | ' BiRIBIHR SEEB R XK
S BB EHAERE  XWEERNERREES
(Victoire Jenamy) @ th 2hFEEL4FRI(ELLER -
BEEM1749 EEABHSHGELE - EERER
KEMENRL - 2BAABSHEENRER - UKE
HEZ R o tEEEIAFEER 1771 F - MERER
BihiniEE  BEAZEFRRMRAMFEILLES (&
EHREFENE) REIFELNREEG  ERETRE
KGR REEEE (EILENLA) PREMAELZ
$ TR,  GREEEEAENEEHREHNE—
FOEKMBENFIIREE - RILESMEU T2
Lt RIER  BUAOREREFRERARRM -

RE—LENRN  FLCHBRE—RAE  RBELE
HEEER  HEGESEEBEENE - BRMA -
BEERNELES TR EHERRNETMITE - 2%
HERERT FELEEERR  THLERTERS
VELEMIF—BEEEH  MEEHFENERNE
FREBIBBIRETES AET -

ETEBRRERIFERERRE P ER/NFERAMY
tesh - BELER C/RAEN  EEFATRIZILS =
ARZRZH—ER - SEER - SERFEEEHA
—t% - WMEREBERESN  BEFERMWGENRESE
M LS ERZLHHETMERITE > HERFNE
ARE o

FZLSLFFHREMIZRHERLERE - FiIX
5% BEREANMA—REBRNYNSEHAIBER - 1%
RIREBREREIFHEIL RIS HERMNEHR LR NE
IhE—LHAMBERECHEREELRE - BRILEFH
BHEENRE Tl EELEHEERRNBRE
KGLAGEHER -

5



C KEASEM+—33&m K.551 "&ELE4H.,
I EENIRR

Il MEREITHR

. N8 (viRiR)

IV. 52380 (HEHRIR )

RERIFECHREVERBE - 721788 F8 B 10
BR#EthiRserk 7 B0+ —32 8 - EEFREREM
ISR E— R EMH - BRBATHRH - R 2R
BHEN+T—F - ARRKNEH TN IC R TIE
MERXRBYBRIERBRL - tHEHLHIEEER
1851 FE R B maTRIRILIFEMR B S HhR > EdFIH
626 ERHFER  BREOATEREH (ERILEE
RIFEZEUFE Ky BFEIE SRR BT8R
WRE) - MIEREAMR - thiEE B BREREIEEET - BA
BIRT LRIR RAVFR » TR T — LA IERILAFFE
BY4LH © 72 1964 FHARBIERIBRERILFE P -
RFIETO+EEREH - BEBALER  GREF
HeEsEN+/ MEFE-—HEBENHEEE+—
B BREEIEFRTTHARIIEMH -

RIBFRRZE RSB —BREMBIL "R,
ERIER - MR B FEERRVBERDEESK - F
RRET  EEREHREILHFHA—HEBIRLM
£ BIFHIRMR FHPL BER (AEBXERL
HOBH - B—EFR 1844 F) 18 EEBIRIZHM
BEBRZHE FEFIFMER - AW "Hit4H, &
BerREm+—XEHE ERARERN 1819 F10 B
—HEETESLHENTLEMBED - ERSIHER
TRILHSREMH ) - WE—ERE - BREBBIREY
EHUAEHEREHEZNBEFMRRARRL -
M Jupiter ; FERIMIEARE - MR & EIHEE T ENRE
BENRMZERLLS -

NRMEETSNEEREHPIFEER  SIERBFET
BRI - B RE-FREREREM - TR
PR EH P ITRRRIAE > TR ERMERNRES
ABHSREEBIRT - MR EEELEEE -

EARE_LELZHHBEBIRB K FERIE
RIRINGE T EEFE - EIRFITIE  BARGERBSA
BERISHIHAFHNEE - MRBH—BEZFM
BETHM MY BUIEBRLET - F=L=0|
EHEARER - E—EARAYEthi/ B o

HEILSRR  FOLENMSTEIEEARNEAEE €
BEAFHROME RO EHREMERPER - €
ALUEMEEHE (ARARAIE) — RSB
B FRERER - RILBEEELEERTERBAUF
& wEHEERSFHRRAERERTZE  EE
CEBBEENAEMNMEE  TEHFMNMEZNERES
ABERAMENESMEIE - BEMBIE "HILHEF,
BRE— -

BB 7743 : Dr Marc Rochester
FhEE : §EEEE



Wolfgang Amadeus Mozart (1756-1791):

Abertura de Don Giovanni, K.527

Johann Chrysostom Wolfgang Amadeus Mozart
nasceu na cidade austriaca de Salzburgo as 8h da
noite do dia 27 de Janeiro de 1756. Seu pai, Leopold,
era violinista da orquestra da corte de Salzburgo e
a mae, Anna Maria, filha do administrador de uma
cidade préoxima. Dos sete filhos do casal s6 dois
sobreviveram, Wolfgang e a irma mais velha Maria
Anna (afetuosamente chamada de Nannerl). Nas
palavras do musicélogo H. C. Robbins Landon,
Leopold “acreditava que o seu filho fora abencoado
por Deus e sentia-se responsavel por cultivar essa
genialidade”; desta forma, decidiu leva-lo numa
digressao por toda a Europa, apresentando-o nas
principais cidades da Alemanha, Suica e Holanda
bem como em Paris (onde Wolfgang atuou para
o rei Louis XV) e Londres (onde atuou para o rei
Georges Ill). Mozart tinha cinco anos de idade
quando comp®ds a primeira pega para piano, um
Minueto e Trio (de acordo com o didrio escrito pelo
pai, Mozart aprendera a primeira pecga para piano,
um Scherzo de G. C. Wagenseil, entre as 9h e as
9h30 da noite de 24 de Janeiro de 1761), e durante
a visita a Londres escreveu as primeiras sinfonias
que ali foram apresentadas no dia 21 de Fevereiro
de 1765. A sua primeira épera completa La finta
semplice, foi escrita em 1768. No ano seguinte,
Mozart foi nomeado Konzertmeister da orquestra
da corte de Salzburgo. Menosprezando esta
funcdo o musico ausentava-se por largos periodos
o que irritava o seu empregador, pelo que veio a
ser dispensado, sem cerimodnia, a 8 de Junho de
1781. A partir de entdo Mozart foi viver para Viena
onde, a 4 de Agosto de 1782, casou com Constanze
Weber na Catedral de Sto. Estevéo, garantindo as
despesas da familia que ia crescendo (tiveram seis
filhos, mas apenas dois chegaram a idade adulta),
com os rendimentos obtidos através do ensino e da
composicdo. Morreu em Viena, 5 minutos antes da
1h da madrugada de 5 de Dezembro de 1791 e, no
decurso de quase 36 anos de vida, escreveu mais
de 700 obras, incluindo 21 éperas, 44 concertos e
cerca de 50 sinfonias.

Seis semanas apd6s a morte do seu terceiro filho
(Johann Thomas Leopold, nascido a 18 de Outubro
de 1786 e que morreu antes de completar um més de
vida), Mozart viajou para Praga, para acompanhar a
producao da sua 6pera As Bodas de Figaro. Foi um
sucesso estrondoso e o publico de Praga idolatrou-o.
Por consequéncia, quando o Teatro Nacional de
Praga encomendou uma nova épera, Mozart aceitou
de imediato. No seu regresso a Viena, em Fevereiro
de 1787, contactou o libretista Lorenzo da Ponte, e
a partir de entdo trabalharam na nova encomenda
que seria baseada na histéria de Don Juan. Como
nao ficou pronta a tempo, a estreia de Don Giovanni
(tal como Ponte a intitulou), programada para 14
de Outubro teve de ser adiada por duas semanas,
ocorrendo no dia 29 de Outubro de 1787, no Teatro
Nacional de Praga. O facto de ter conseguido
completar a 6pera foi deveras surpreendente. Ponte
trabalhava entdo simultaneamente em mais duas
dperas - uma, para Salieri, e outra, para Martin y Soler
- além de namorar com uma jovem de 16 anos filha de
um vizinho; Mozart, estava terrivelmente ocupado em
ensinar, preparar uma viagem a Londres (que nunca
chegou a concretizar-se) e lidar com a morte do seu
pai. Mozart ficou igualmente adoentado, mas mesmo
assim viajou para Praga para os ensaios finais e para
os ultimos retoques na 6pera. Entre esses ultimos
retoques estava a composicao da Abertura que, de
acordo com a sua esposa, foi escrita na madrugada
do dia da estreia. Comecou a trabalhar pouco depois
da meia-noite, bebendo uma bebida forte que a
mulher ia continuamente vertendo no copo (o que
Ihe provocava sonoléncia), e com ela tagarelando
(para manter-se acordado), até que a Abertura ficou
completa por volta das sete da manha.

Nao h3a, no entanto, sinais de ligeireza na musica que
abre com material da dpera, incluindo os dois acordes
solenes densos extraidos da cena na qual uma
estatua chega para jantar com o compreensivelmente
aterrorizado Don Giovanni. O Allegro que se segue,
no modo maior, retrata o carater irrequieto do
personagem central, com frequentes mudancas de
estado de espirito e de cor.



Concerto para Piano n.° 9 em Mi bemol, K.271 - “Jeunehomme”

. Allegro
Il. Andantino

l1l. Rondeau (Presto) - Menuetto (Cantabile) - Tempo Primo

Durante a sua visita a Londres, Mozart, entdo com
onze anos de idade, escreveu o seu primeiro con-
certo para instrumento de tecla. Nos vinte e cinco
anos seguintes escreveria mais 26 e, nesse proces-
so, desenvolveu e elevou o género, tornando-o um
dos mais populares entre todos aqueles puramente
instrumentais. Sera justo dizer que os seus oito
primeiros concertos para piano sao razoavelmente
comuns, mas com o Nono, composto em Janeiro
de 1777, Mozart atingiu um ponto de viragem, pro-
duzindo o primeiro concerto para piano verdadei-
ramente notdvel na histéria do género.

Alguns autores assumiram que o epiteto “Jeune-
homme” (que, em francés significa “homem jo-
vem”, e pela primeira vez associado ao Concerto
nos finais do século XIX pelos criticos Théodore
Wyzewa e Georges de Saint-Foix) referia-se ao
facto de Mozart ter celebrado o 21.0 aniversario
no més em que compds o Concerto. Contudo,
parece decorrer do nome de uma jovem pian-
ista chamada Victoire Jeunehomme. Estudos
recentes efetuados pelo musicélogo Michael
Lorenz revelaram que o seu verdadeiro nome
seria Victoire Jenamy, sendo ela a pessoa que
encomendou o concerto a Mozart. Nascida em
Strasburgo em 1749, Jenamy era a filha mais
velha de um notavel dancarino (Jean Georges
Noverre), e uma conceituada pianista que se
apresentava regularmente. Ter-se-ia encontrado
com Mozart em 1771 e, novamente em Viena dois
anos depois, e enquanto a maioria dos comenta-
dores sugeriram que a relacao dela com Mozart
(este, mais jovem do que ela seis anos) seria pu-
ramente profissional, Jane Glover (no seu livro
Mozart’'s Women) considera que ambos seriam,
pelo menos, “velhos amigos”; observa esta au-
tora que no ano anterior a encomenda do Con-
certo, Victoire tinha-se separado do marido apds
uns oito anos de casamento. Na correspondéncia
da familia Mozart, ela é por diversas vezes men-
cionada, quase sempre na forma de “Madame
genomai”.

O carater afirmativo da musica é evidente desde o
inicio do 1.0 andamento onde, apdés uma curta ab-
ertura da orquestra em unissono, o piano emerge
com um pequeno salto quase despreocupado. A
exposicao orquestral, em tudo o mais convencion-
al, é interrompida por um longo trilo no piano, antes
de se apropriar do argumento musical principal,
adornando ricamente o material que a orquestra ja
apresentara. Mudancgas exoéticas de tonalidade e
um sentido dramético quase operatico reforcam o
efeito impressivo do andamento.

O 2.0 andamento representa a primeira aventura
de Mozart em escrever um andamento de con-
certo em tom menor. Mais, foi concebido em D&
menor, uma tonalidade que em Mozart aparece
associada aos sentimentos mais profundos, e ndo
ha duvida de que esta musica de carater quase
operatico, em que o piano expde uma melodia
extensa e vistosa por cima de uma pulsagao so-
lene das cordas (em surdina até aos ultimos com-
passos) expressa algo profundamente pessoal.

O 3.0 andamento aparenta ser o tipo de anda-
mento divertido e bem-disposto com o qual Mo-
zart convencionalmente termina os seus concer-
tos quando, de repente, um elegante minueto se
interpde. Glover vé neste minueto um tributo a
Jean Noverre (pai de Jenamy), reforcando a sua
ideia da forte relacdo de amizade entre as duas
familias. No entanto, o verdadeiro tributo de
Mozart a Jenamy assenta num outro aspeto do
andamento: o virtuosismo exigido ao solista.



Sinfonia n.” 41em D¢, K.551 - “Japiter”

I. Allegrovivace

Il. Andante cantabile

l1l. Menuetto (Allegretto)
IV. Finale (Molto allegro)

Segundo o catalogo das suas composi¢cdes com-
pilado pelo préprio Mozart, a sua 41.% Sinfonia foi
completada em Viena a 10 de Agosto de 1788. Nao
restam duvidas de que foi a ultima sinfonia que
escreveu, mas pesquisa subsequente demonstrou
que de modo algum foi a sua 41.%. Este problema foi
pela primeira vez levantado por Ludwig Kéchel, um
botéanico e mineralogista austriaco, tdo obcecado
com Mozart que, em 1851, publicou um catalogo
completo da sua obra listando 626 pecas, incluindo
cerca de 50 sinfonias (o nUmero associado a letra
“K” que acompanha o titulo de cada obra de Mo-
zart foi atribuido por Kéchel). Apds a sua morte, o
trabalho de Kéchel foi continuado, e mediante sub-
sequentes descobertas de manuscritos perdidos,
bem como de diversas partituras erroneamente
atribuidas a Mozart, a sexta edicao do catalogo
Kochel publicada em 1964, lista 47 sinfonias; no
entanto, alguns especialistas apontam para a
possibilidade desse numero poder chegar a 68
e um outro registo inclui 71 sinfonias, nem todas
completas, de autoria de Mozart.

Podemos afirmar que Mozart nunca atribuiu a sua
Sinfonia o epiteto de “Jupiter” e os musicélogos
contemporaneos permanecem divididos a respeito
da sua origem. Comprovadamente Mozart comp0ds
esta Sinfonia especificamente para um concerto
em Inglaterra e, de acordo com o seu filho Franz
Xavier (nascido apenas cinco meses antes da morte
do pai, mas que viveu até 1844), o titulo tera sido
atribuido pelo empresario londrino Johann Salo-
mon. No entanto, a referéncia mais antiga consta
no programa do Festival de Edinburgh realizado
em Outubro de 1819, onde a Sinfonia n.o 41 apa-
rece descrita como “Sinfonia Jupiter”. Pensa-se
que o compositor alemao J. B. Cramer, autor de
varios estudos técnicos de piano, tera sido o pri-
meiro a sugerir esse titulo; ndo para referir o plane-
ta, mas para designar a divindade romana associa-
da aos fendmenos da trovoada e da luz.

Com intervenc¢des relevantes nos trompetes e tim-
bales, a Sinfonia tem um certo carater cerimonial,
e o 1.o andamento abre com dramatismo, de forma
diversa das restantes sinfonias de Mozart. Rom-
pantes musicais que lembram raios sdo constantes
ao longo de todo o andamento.

Nada no encantador 2.0 andamento apresenta um
carater temperamental ou tempestuoso, tanto mais
que o som das cordas é abafado pela surdina. Tra-
ta-se, pelo contrario, de um momento gentil, lirico,
com uma melodia imensamente amavel que deixa
transparecer o gosto de Mozart pela voz humana.
Este € um belo exemplo de musica orquestral can-
tabile (cantavel, expressivo).

E mais alegre ainda &, sem duvida, o 3.0 andamen-
to, um minueto tipicamente vienense.

O tema de quatro notas que dd inicio ao 4.0 anda-
mento e a partir do qual se desenvolve grande par-
te do andamento tem um lugar especial na musica
de Mozart; aparece em outras obras, pelo menos,
em duas sinfonias anteriores. Pode até ser encon-
trado na Arte da Fuga de Bach, obra que Mozart
conhecia e admirava, sendo certo que neste anda-
mento encontramos um labor contrapontistico da
maior complexidade. Isto transmite uma enorme
sensacao de poder e vigor que, reforcada pelas ex-
plosdes repentinas dos timbales e os efeitos lumi-
nosos dos violinos, justifica o apelido de “Jupiter”.

Notas ao Programa: Dr Marc Rochester
Traducgao: Maria da Graga Marques



Wolfgang Amadeus Mozart (1756-1791):

Overture to Don Giovanni, K.527

Johann Chrysostom Wolfgang Amadeus Mozart
was born in the Austrian city of Salzburg at 8pm
on 27" January 1756. His father, Leopold, was
a violinist in the Salzburg court orchestra while
his mother, Anna Maria, was the daughter of the
administrator of a nearby town. Of their seven
children only two survived, Wolfgang and an
older sister Maria Anna (known affectionately as
Nannerl). In the words of H C Robbins Landon,
Leopold “believed that his son was a divine mir-
acle, whose God-given genius it was his duty to
foster”, and among the ways in which he did this
was with a promotional tour of Europe taking
in most major German, Swiss and Dutch cities
as well as Paris (where Wolfgang played before
King Louis XV) and London (where he played
to King George Ill). Mozart was five when he
composed his first piece, a Minuet and Trio, (ac-
cording to a diary kept by his father he also learnt
his first piano piece, a Scherzo by G C Wagen-
seil, between 9 and 9.30 in the evening of 24"
January 1761), and during their visit to London
he wrote his first symphonies, which were per-
formed in the city on 21st February 1765. His first
complete opera, La finta semplice, was written in
1768. The following year Mozart was appointed
Konzertmeister to the Salzburg court orches-
tra. He regarded this post with contempt, took
frequent extended periods of absence, and so
irritated his employer that he was unceremoni-
ously dismissed on 8th June 1781. From then on
he lived in Vienna where, on 4th August 1782, he
married Constanze Weber in St Stephen’s Ca-
thedral, and supported himself, his wife and their
growing family (they had six children, only two
of whom survived infancy) by teaching and com-
position. He died in Vienna, at 12.55am on 5"
December 1791 and, in a life spanning just under
36 years, he produced over 700 works, including
around 21 operas, 44 concertos and somewhere
in the region of 50 symphonies.
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Six weeks after the death of his third child (a son
called Johann Thomas Leopold, who was born
on 18th October 1786 and died less than a month
later), Mozart travelled to Prague for a produc-
tion of his opera The Marriage of Figaro. It was a
huge success, and the Prague public adored him.
Consequently, when the Prague National Theatre
asked him for a new opera, he readily agreed. On
his return to Vienna in February 1787 he contacted
librettist Lorenzo da Ponte, and between them
they planned the new opera for Prague based on
the story of Don Juan. A premiére was planned
for 14™ October, but in the event Don Giovan-
ni (as da Ponte titled it) was not finished in time
and the premiére took place two weeks later, on
29th October 1787, at the National Theatre in
Prague. That the opera was ever finished at all is
little short of miraculous. Da Ponte was working
on two others simultaneously - one for Salieri and
another for Martin y Soler - as well as carrying on
an intense affair with the 16-year-old daughter of a
neighbour, while Mozart was busily involved with
teaching, planning a trip to London (which never
materialised) and dealing with the death of his
father. Mozart also fell ill, but was well enough
to travel to Prague for the final rehearsals and
to put the finishing touches to Don Giovanni.
Those finishing touches included composing the
Overture which, according to his wife, was done
in the early hours of the day of the performance.
He started work shortly after midnight, his wife
plying him with strong alcohol (which made him
drowsy) and continually chattering (which kept
him awake), and the Overture was completed by
seven in the morning.

There is, nevertheless, scant evidence of haste in
the music itself, which opens with material, includ-
ing the two massive solemn chords, drawn from
the scene in which a statue arrives to dine with the
understandably terrified Don. The ensuing Allegro,
in a major key, portrays in its bustling character, fre-
quent changes of mood and colour, the character
of Don Giovanni.



Piano Concerto No.?in E flat, K.271- “Jeunehomme”

. Allegro
Il. Andantino

Ill. Rondeau (Presto) - Menuetto (Cantabile) - Tempo Primo

It was during his childhood visit to London that
Mozart, then aged 11, wrote his first keyboard
concerto. Over the course of the next quarter of
a century he was to write 26 more and in so doing
develop and elevate the keyboard concerto into
one of the most popular of all purely instrumental
genres. It would be fair to say that his first eight
keyboard concertos were fairly unspectacular,
but with the Ninth, composed in January 1777, he
achieved a real breakthrough in producing what
is the first truly outstanding keyboard concerto
in the history of the genre.

Some have assumed the title (similar to the
French term for a young man and first associated
with the Concerto in the late 19th century by the
critics Théodore Wyzewa and Georges de Saint-
Foix) refers to the fact that Mozart celebrated
his 21* birthday in the same month that he com-
posed the Concerto. However, it seems more
likely that the name derives from a misunder-
standing about the name of a young pianist who,
conventional wisdom has it, was called Victoire
Jeunehomme. Recent research by the musicol-
ogist Michael Lorenz has revealed that her real
name was Victoire Jenamy and she it was who
commissioned the new concerto from Mozart.
Born in Strasbourg in 1749, Mlle Jenamy was the
eldest daughter of a noted dancer (Jean Georges
Noverre) and went on to become a highly re-
garded pianist who toured quite extensively as a
performer. She had first met Mozart in 1771 and
again in Vienna two years later, and while most
commentators have suggested that the relation-
ship between her and Mozart (six years her ju-
nior) was purely professional, Jane Glover (in her
book, Mozart’s Women) suggests that they were,
at the very least, “old friends”; observing that the

year before commissioning the concerto, Victoire
had left her husband to whom she had been mar-
ried some eight years. Mozart family correspon-
dence mentions her several times, often using a
pet name “Madame genomai”.

A sense of self-assurance is evident from the very
start of the 1* movement where, after a concise
orchestral unison opening, the piano emerges
with an almost carefree little skip. The otherwise
conventional orchestral exposition is interrupted
by a long trill from the piano, before it takes over
the main musical argument, decorating lavishly
the material the orchestra has already stated.
Exotic changes of key and an almost operatic
sense of drama add to the astonishing breadth of
vision in this movement.

The 2" movement represents Mozart’s first ever
venture into a minor key for a concerto movement.
Moreover it is cast in C minor, a key associated in
Mozart with the most profound feelings, and there
is no doubt that this almost operatic music, the pi-
ano eloquently expounding a long-drawn-out and
florid melody above solemnly throbbing strings
(which remain muted until the final bars) is express-
ing something deeply personal.

The 3™ movement would seem to be the type of
fun-filled and frothy movement with which Mo-
zart conventionally closed his concertos until,
that is, an elegant Minuet is suddenly interpo-
lated. Glover suggests this is a tribute to Jean
Noverre (Jenamy’s father), suggesting it gives
further support to the claim of a deeper friend-
ship between the two families. But Mozart’s
real admiration for Mlle Jenamy is evident in
another aspect of the movement; the sheer
virtuosity required of the soloist.



Symphony No.41in C, K.551 - “Jupiter”

l.  Allegro vivace

Il. Andante cantabile
Ill. Menuetto (Allegretto)
IV. Finale (Molto allegro)

According to the catalogue of his own compo-
sitions which he himself compiled, Mozart com-
pleted his 41* Symphony in Vienna on 10th Au-
gust 1788. It was undoubtedly the last symphony
he ever composed, but subsequent research
has shown that it was by no means his 41st. The
problem was first highlighted by Ludwig Kéchel,
a 19" century Austrian botanist and mineralogist
who became so obsessed with Mozart that in
1851 he published his own complete catalogue,
listing 626 individual works including some 50
symphonies (the “K” number seen beside the ti-
tle to each Mozart piece is the number assigned
to it by Kéchel). After his death Kéchel’s work
has been continued, and with subsequent dis-
coveries of previously lost manuscripts, as well as
several scores shown not to be by Mozart at all,
the sixth edition of the Kéchel catalogue, pub-
lished in 1964, lists just 47 symphonies, although
some authorities suggest the number could be
as high as 68 and one recording actually includes
71symphonies, not all complete, by Mozart.

Mozart certainly never gave his final Symphony
its title “Jupiter” and modern scholarship remains
divided as to its precise origins. There is evidence
to suggest that Mozart composed this Sympho-
ny specifically for a performance in England,
and, according to his son Franz Xavier (born just
five months before his father’s death, but who
lived until 1844) the title had been coined by the
London impresario, Johann Salomon. However,
the first evidence of the name “Jupiter” being
associated with the Symphony No.41 came in a
concert programme for the Edinburgh Festival
held in October 1819, in which it was described
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as the “Jupiter Symphony”. It is thought that a
German-born composer of piano studies, J B
Cramer, first suggested the title; not in connec-
tion with the planet but with the Roman God
associated with thunder and lightning.

With prominent roles given to trumpets and
drums, the Symphony has a certain ceremonial
character, and its 1 movement opens with a dra-
matic gesture, unlike anything else in Mozart’s
symphonies. Sudden outbursts, the musical
equivalents of bolts of lightning, are a prominent
feature throughout the movement.

The enchanting 2" movement has nothing re-
motely angry or thundery about it, a fact rein-
forced by its scoring for muted strings. Instead it
is a gentle, lyrical and immensely endearing mel-
ody pointing to Mozart’s love of writing for the
human voice. If ever a piece of orchestral music
was cantabile (song-like) this is it. Even more
unambiguously cheerful is the 3" movement, a
typically Viennese Minuet.

The four-note theme which begins the 4™ move-
ment and on which most of the music of the
movement is based had a special place in Mo-
zart’s music; he used it in several other works in-
cluding at least two earlier symphonies. It can be
traced back to Bach’s Art of Fugue which Mozart
both knew and admired, and certainly this move-
ment contains some of the most contrapuntally
complex music Mozart ever wrote. This gives it a
great sense of power and strength which, rein-
forced by sudden bursts of thunder from the tim-
pani and lightning flashes from the violins, is fully
in keeping with the sobriquet “Jupiter”.

Programme Notes: Dr Marc Rochester






14




EEREE
AT

AEEFEBRFLMENTREEERNEER - RELBHBRRER  BEXAFHERE
FHLE REREFREE  FNTELEEFESE  FNKBTLBEHRERER -

2012 Z 2015 i > FEHLERKFBRERBIRZIMEE - BEEE  S2EE
FERAINFERBERATEBBIFRZIERT - 2013 £ 2019 FHE - HEUE
FIBERELETLEEREFEEE  FRTRABUEHTLE F A BILEMEE
BHEETER -

FEHAERLEBHN—EABRBEHER - 16 BFHEAHBEESSEHUE-—BHIREEANE
BEERBISFSLBRBER © MELIRBEXASHAET MK - HERIRERRE
TEFELABFREERLLE  UZHREAFNRRIERZREEFERERBEE
NEEMRERE -

Bf  FEEHSAERAHBANS E  LHHFEIBMAM - AEREAETFE
BiEMR - BAER AT RIEE - BARR - RERETRGTESERESIEER
RIGAER - BERE  BE T HEEBREHE Favth( - UEERERNSHER
SMRELP - ERE KR 88 b= B - MR BRFHBTHHRE
BELE - B FREERANAHRE « mt RN SETER - EWEEHEMN - 2
IRk « EESBREYE - BBREMHYT - BAER BEEESSABIRRSILE
BAERTE -

ARAHRF MRS NERELENRBIREERZSF - tEEENTELE R
EEERBLLE  CREZLE  EAMNAWRBERELE BREGRGTOARE
RRELE  AIFEH#FNDERTELE  BEXFDEFATELE - PEBLYE
C EBRELEMEMNZELEE - ETREEERSERKINEGE T S AMB IR -
b BREFFRIRBIPE - BELBERRER « SERH LA RBIR - HEMKRR - EE
FEMFIESKEIR  EfAEDRFIIEEHHEER - ERRBFR - LEEXKEIFK
BEELLHREIFRE - MOXBEREIR - ZFHRERR - BEHERSFRERFRER
B1F - BISHEB (BA) ~ (BHEL) - (FER) - () -« (BESaEFA) -
CRAAREA) ~ (FREF) -~ (ERER) - (BRREFFNF) - (KER) - (&
PnFEsERE) ~ CRREIFEAY -~ (WRIE) - (HIXHEE) - (RERMUFAD - (F
FI) ~ (ABEROET) - (REMED) - (FHEY - (E-BRE) FHE -



Maestro e Piano

Xu Zhong
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Como um dos pianistas e maestros chineses mais reconhecidos internacionalmente,
Xu Zhong é actualmente Presidente da Casa de Opera de Xangai, Director
Principal da Fondazione Arena di Verona, Maestro Principal da Orquestra Sinfonica
de Suzhou e Reitor da Escola de Musica da Universidade de Soochow.

Entre 2012 e 2015, foi Director Artistico e Maestro Principal do Teatro
Massimo Bellini. Entre 2013 e 2019, foi Director Musical e Maestro Principal da
Orquestra Sinfénica de Haifa, em Israel.

Oriundo de uma familia de médicos, conhecida ha geragdes em Xangai, aos 16
anos comecou a receber educacédo formal e rigorosa de piano de Dominique
Merlet no Conservatoire National Supérieur de Musique de Paris, patrocinado
pela Fundagdo Chow Ching Lie. Como maestro, estudou com o Prof. Xiaotong
Huang e o Maestro Piero Rattalino.

Desde os primeiros anos, Xu Zhong mostrou um talento excepcional para
o piano e foi saudado nos palcos mundiais como um pianista de primeira
linha, com grande talento. Ganhou inimeros concursos internacionais de
prestigio, incluindo Maria Canals, Hamamatsu, Santander Paloma O'Shea,
Téquio e Tchaikovsky, cujos prémios confirmaram o seu estatuto de pianista
de renome internacional. Como solista, é frequentemente convidado para
varios festivais de musica de prestigio em Viena, Luxemburgo, Téquio, Seul,
Beijing, Nice, Naantali e Hamamatsu. Tem sido um membro do juri regular
em reputadas competi¢cdes internacionais de piano, como Busoni, Clara
Haskil, AXA Dublin, Leeds, Marguerite Long-Jacques Thibaud, Sviatoslav
Richter, Hamamatsu e Seul.

Ao longo da sua carreira, Xu Zhong trabalhou activamente com varias
orquestras de prestigio, incluindo Royal Philharmonic Orchestra, Orchester
de Paris, Orchestra Sinfonica di Milano Giuseppe Verdi, Orchestra del Maggio
Musicale Fiorentino, Real Orquestra Sinfénica de Sevilla, Orquestra Sinfénica
de Melbourne, Orquestra Filarménica da China, Orquestra Sinfénica de
Xangai e Orquestra Sinfénica de Guangzhou, entre outras. O seu talento
como regente, em particular, foi reconhecido pelas principais casas de 6pera
da Europa e do mundo - Teatro alla Scala, Teatro La Fenice, Teatro del Maggio
Musicale Fiorentino, Arena di Verona, Grande Teatro Liceu, Palau de les Arts
Reina Sofia, Opéra de Paris, Royal Opera House, Opera de Leipzig, Casa da
Opera Metropolitana de Nova lorque, Casa da Opera de San Francisco e Casa
da Opera de Sydney, entre outras. O seu repertério inclui Pagliacci, Cavalleria
Rusticana, La Traviata, Aida, |l Trovatore, La Bohéme, Tosca, Turandot, Suor
Angelica, La Cenerentola, Le Nozze di Figaro, Der fliegende Hollander, Die
Fledermaus, Das Land des Lachelns, Elektra, Carmen, La voix humaine, Orphee
aux enfers, Aleko, Don Giovanni, para citar algumas.



Conductor and Piano

Xu Zhong

As one of the most internationally renowned Chinese pianist and conduc-
tor, Xu Zhong is currently President of Shanghai Opera House, Principal
Director of Fondazione Arena di Verona, Chief Conductor of Suzhou Sym-
phony Orchestra and Dean of Soochow University School of Music.

Between 2012 and 2015, he was Artistic Director and Chief Conductor of
Teatro Massimo Bellini. Between 2013 and 2019, he was Music Director and
Chief Conductor of Israel Haifa Symphony Orchestra.

Xu Zhong was born in a family of well-known physicians for generations in
Shanghai, China. At the age of 16, he started to receive rigorous formal piano
education from Dominique Merlet at Conservatoire National Supérieur de Mu-
sique de Paris, sponsored by the Chow Ching Lie Foundation. As a conductor,
he studied with Prof. Xiaotong Huang and Maestro Piero Rattalino.

Xu Zhong has shown an exceptional talent for piano from his early years,
and has been regarded as a top-notch pianist with great artistry on world
stage. He has won numerous prestigious international competitions, in-
cluding Maria Canals, Hamamatsu, Santander Paloma O’Shea, Tokyo and
Tchaikovsky. These awards have established his status as a pianist of inter-
national renown. As a soloist, he is frequently invited to perform in various
prestigious music festivals in Vienna, Luxembourg, Tokyo, Seoul, Beijing,
Nice, Naantali and Hamamatsu. He regularly appears as a jury member at
renowned international piano competitions, such as Busoni, Clara Haskil,
AXA Dublin, Leeds, Marguerite Long-Jacques Thibaud, Sviatoslav Richter,
Hamamatsu and Seoul.

Over the years Xu Zhong has actively worked with numerous prestigious
orchestras, including Royal Philharmonic Orchestra, Orchestre de Paris,
Orchestra Sinfonica di Milano Giuseppe Verdi, Orchestra del Maggio Musi-
cale Fiorentino, Real Orquesta Sinfonica De Sevilla, Melbourne Symphony
Orchestra, China Philharmonic Orchestra, Shanghai Symphony Orchestra,
Guangzhou Symphony Orchestra, etc. His talent in conducting, in par-
ticular, has been acknowledged by leading opera houses in Europe and
worldwide - Teatro alla Scala, Teatro La Fenice, Teatro del Maggio Musicale
Fiorentino, Arena di Verona, Liceu Grand Theatre, Palau de les Arts Reina
Sofia, Opéra de Paris, Royal Opera House, Oper Leipzig, New York Metro-
politan Opera House, San Francisco Opera House, Sydney Opera House,
etc. His repertoire includes Pagliacci, Cavalleria Rusticana, La Traviata,
Aida, IL Trovatore, La Bohéme, Tosca, Turandot, Suor Angelica, La Cener-
entola, Le Nozze di Figaro, Der fliegende Hollander, Die Fledermaus, Das
Land des Lachelns, Elektra, Carmen, La voix humaine, Orphee aux enfers,
Aleko, Don Giovanni, etc.
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Orquestra de Macau
Macao Orchestra
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Fundada em 1983, a Orquestra de Macau (OM) é uma orquestra profissional
dependente do Instituto Cultural do Governo da R.A.E de Macau. A OM ¢é ac-
tualmente um agrupamento eminente na Asia, com um repertério que inclui
classicos chineses e ocidentais de todos os tempos. Desempenha um papel
chave na vida cultural e musical dos cidaddos de Macau e dos visitantes.

Em 2001, a OM foi ampliada de forma a integrar um

naipe duplo de sopros, actualmente tem se desen-

Q é Q . (g) volvido como uma orquestra de dimensdo média
o /20071 O de cerca de 60 musicos de mais de dez paises
. e regides. Em 2008, o Maestro Lu Jia iniciou as
@W% 0-@5&&?@%’3@%&?@ fungdes de Director Musical e Maestro Principal da

ao- Sesente

Orquestra e deu inicio as temporadas de concertos
da Orquestra, cerca de 90 concertos diversos e
programa de extensao, apresentando em cada uma
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ao publico, de forma abrangente e sistematica.

A OM colabora frequentemente com musicos, maestros principais e agrupa-
mentos de musica internacionais, incluindo Pldcido Domingo, Krystian
Zimerman, Stephen Kovacevich, Boris Berezovsky, Leonidas Kavakos, Barry
Douglas, Sergio Azzolini, Kirill Gerstein, lvan Martin, Yulianna Avdeeva, Hen-
ning Kraggerud, Stefan Vladar, Mario Brunello, Fou Ts’'ong, Lang Lang, Yundi Li,
Sarah Chang, Ning Feng, Jian Wang, Tan Dun, Daniel Oren, Teatro Regio Torino,
English National Ballet, Philadelphia Orchestra, Opera Nacional da Letdnia, Te-
atro Nacional de Opera e Ballet da Leténia, e Orquestra de Camara da Coreia,
etc. Além disso, a OM tem sido regularmente convidada para se apresentar no
Interior da China e no exterior, participando no Brucknerfest 2015, na Austria,
como representante da China, e no Festival de Musica “La Folle Journée au
Japon 2016”. Em 2017 e 2019, a OM também participou na temporada musical
internacional “Uma Faixa, Uma Rota” em Shenzhen, visitando pelo menos 30
cidades na China, bem como varios paises, incluindo a Austria, Suica, Hungria,
Portugal, Espanha, E.U.A. Japdo e Coreia. Em Marco de 2018, a OM fez a sua
primeira digressdo de intercambio cultural pelo Mianmar, e em Outubro do
mesmo ano participou no Festival Internacional de Artes de Xangai, receben-
do elogios do publico pelo seu sofisticado desempenho e estilo de actuagéo
refinado e subtil, demonstrando assim o elevado nivel cultural de Macau. Em
comemoracdo dos 20 anos do Regresso de Macau a Patria, dos 70 anos da
Fundagdo da Republica Popular da China e dos 80 anos da estreia da Cantata
do Rio Amarelo, em Novembro de 2019, a Orquestra de Macau foi convidada
pela Orquestra NCPA de Beijing e pelo Grand Theatre CPAA Zhuhai Huafa
para participar num concerto com um repertério de obras chinesas de profun-
do significado histérico e contemporaneo, honrando assim estas muito nobres
efemérides.

Desde 2018, a OM langou oficialmente o “Programa Audiéncia Jovem” para
proporcionar uma variedade de maravilhosos eventos musicais a jovens de dif-
erentes idades, a fim de valorizar a apreciacdo da musica classica. Além disso, a
nivel comunitario, a OM realizou a série de concertos “Musica para Todos”, le-
vando a musica ao meio escolar, as comunidades e aos grupos desfavorecidos,
procurando alargar desta forma o publico-alvo da musica classica e ajudando
inclusivé os talentos mais jovens a realizarem os seus sonhos musicais.
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_@Cl&é GDOW M _@/‘&S’W professional ensemble under the auspices of the

Formed in 1983, the Macao Orchestra (OM) is a

Cultural Affairs Bureau of the Macao S.A.R. Gov-

ernment. OM is now a distinguished orchestra of
Asia, performing Chinese and Western classics
throughout the times. It has also played a key role in the music and cultural
life of Macao residents and overseas audiences.

In 2001, OM was extended into an orchestra with double winds; today, it has devel-
oped into a small-to-medium-sized orchestra of around 60 outstanding musicians
from more than ten countries and regions. In 2008, Maestro Lu Jia commenced
his tenure as Music Director and Principal Conductor of the Orchestra, initiating
the convention of “Concert Seasons” and in each season 90 different concerts and
outreach programme would be held, presenting to the public, comprehensively
and systematically, classics from both Western and Chinese.

The Orchestra collaborates regularly with numerous internationally renowned
musicians, conductors and ensembles including Placido Domingo, Krystian
Zimerman, Stephen Kovacevich, Boris Berezovsky, Leonidas Kavakos, Barry
Douglas, Sergio Azzolini, Kirill Gerstein, Ivan Martin, Yulianna Avdeeva, Hen-
ning Kraggerud, Stefan Vladar, Mario Brunello, Fou Ts’ong, Lang Lang, Yundi
Li, Sarah Chang, Ning Feng, Jian Wang, Tan Dun, Daniel Oren, the Teatro Re-
gio Torino, the English National Ballet, the Philadelphia Orchestra, the Latvian
National Opera, the Lithuanian National Opera and Ballet Theatre, and the
Korean Chamber Orchestra, etc. In addition, OM has regularly been invited
to perform in Mainland China and overseas, participating in the 2015 Austria
Bruckner Festival as China’s representative and attending the music festival “La
Folle Journee au Japon” in Japan 2016. In 2017 and 2019, the Orchestra also
participated in the “Belt and Road” International Music Season in Shenzhen,
leaving its footprints in at least 30 cities across China as well as Austria, Swit-
zerland, Hungary, Portugal, Spain, the U.S.A., Japan and Korea, etc. In March
2018, OM made its first tour in Myanmar for cultural exchange and in October
of the same year the Orchestra participated in the Shanghai International Arts
Festival, receiving acclaim from the audience with its exquisite performance
and refined, subtle performance style while demonstrating Macao’s cultural
achievements. In celebration of the 20™ anniversary of Macao’s Return to the
Motherland, the 70" Anniversary of the Founding of the People 's Republic of Chi-
na, and the 80" Anniversary of the Premiere of the Yellow River Cantata, in No-
vember 2019, Macao Orchestra was invited by Beijing’s China NCPA Orchestra
and the Zhuhai Huafa and CPAA Grand Theatre to take part in a concert featuring
profoundly historic and contemporary Chinese works, thus honouring this much
commemorable historic occasion.

Since 2018, the Orchestra has officially launched the “Young Audience
Programme” to provide a variety of wonderful musical events for young
people of different ages to enhance their appreciation of classical music.
In addition, at community level, the Orchestra has held the “Music for All”
concert series, bringing music to campuses, communities and disadvan-
taged groups, thus greatly expanding the target audience for classical mu-
sic, and even helping younger talents to realise their musical dreams.
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R EEE
Orquestra De Macau

Macao Orchestra

BRBEREFEE

Director Musical e Maestro Principal
Music Director and Principal Conductor

=% LuJia

BhI23E4E | Maestro Assistente | Assistant Conductor

f54#5E2 Francis Kan

% —/\{R2% | Primeiros Violinos | First Violins
¥ 15 Melody Wang

RIPLEEE | Concertino Substituto |
Acting Concertmaster

58I Hou Zezhou

RIPLEZIEE | Concertino Associado Substituto |
Acting Associate Concertmaster

F = Wang Yue ++
Z8E Guo Qing
B2 Cao Hui
&7 Xing Huifang
ZBE LiSilei
1518 Yang Keyan
BER Zhou Chen
FREAZ Chen Yanle
F % Wang Hao
ZF ;& Li Wenhao

** B AR E | Chefe de Naipe | Section Principal

% —/]\fR2E | Segundos Violinos | Second Violins

Z=408 Li Na **

B15 - THiHHg Vit Polasek

1% Luo Ya
£ K Liang Mu
28 Guo Kang
F X5 Wang Xiaoying
BfEEZE Zheng Liqin
8% Xu Yang

E&ER Shi Weimin
RFH Ng U Tong *

" KIBEEHEE | Chefe de Naipe, substituto | Acting Section Principal

* B E%ED | Masico convidado | Guest Musician
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122 | Violas | Violas
&M Xiao Fan **
25l Li Jun
£ZE CaiLei
2E7! Kiyeol Kim
=& Lu Xiao
ZF B5 Li Yueying
R IESE Yuan Feifei
fE{$i Lu Zhongkun *

I | Oboés | Oboes
FE Kai Sai **
BIZPE Tina Che *

BEE | Clarinete | Clarinet

RS - RIBE - ML
Michael Geoffrey Kirby **

EfZXE Cheang KaIn*

KIRZE | Violoncelos | Cellos
B {E Vincent Lu Jia **
55 - 8% Marko Klug
8% LuYan
BB #I Kuong Pou Lei
#8EE Zhong Guoyu
fIyk - Z5EE{E Radim Navratil

E#A%& | Fagotes | Bassoons
B1E5 Yung Tsangshien **
EKEE Zhu Wukun

[El5% | Trompas | Horns
R KB Wu Tianxia **
BB Qiu Xinyi*

{EE51RZE | Contrabaixos | Double Basses
1§ - 145 Tibor Toth **
B Chen Chao
EZZ Kang Ning *
fAIZX 8 Ho Ka Pek *

/)\5% | Trompetes | Trumpets

X{§ - #BEk David Rouault **

B MaJun*

K& | Flautas | Flutes
$#HTB Weng Sibei **

HEFEEDN - EFIE Veronika Csajagi

EZ 8% | Timpanos | Timpani

SF#0F Lily Hoi *
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HAREEZR
Amigos da OM
OM Friends

TRPIEE 2R RAESEEELER ZEER &
HBREREME S EIES) - FEItEINEER M DR
Bh AFtEEEATEE  TROE - LELERM
FE LEBBRAFANTLED  ZRERSMRE
ERRELATEENREMENES -

ERZ%  BRmA NRFIEEZR B!

Os Amigos da OM pretendem ser uma ponte entre
a Orquestra de Macau e os entusiastas da musica,
contribuindo para que o publico conheca a Orques-
tra de Macau, para dar opinides e dar sugestoes
sobre os concertos, e proporcionar uma plataforma
para que os seus membros se reunam, troquem ide-
ias e encontrem amigos através da musica. Também
serdo organizados diferentes eventos musicais com
o objectivo de estimular o interesse por concertos
de musica classica e a sua valorizacao.

Aplicagao gratuita, junte-se a nos!

Served as a bridge between Macao Orchestra
and music fans, OM Friends have been actively
organising different activities to promote affinity
and cohension with its members. It also provides
a platform for its members to gather, exchange
ideas and meet friends through music. We also
hold different events for the audience to partici-
pate in order to nurture their interest and appre-
ciation of classical music concerts.

Free application. Come join us!
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&7 518l | Pontos de Musica | Music Points
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Pontos de Musica Ofertas para troca
Accumulated music Rewards
points
#1000 & 100 TR £ [E]8E
Por 100 pontos (AT REBERFIR )

Every 1000 points Desconto de MOP100

(a deduzir na compra
seguinte)

MOP100 cash rebate
(deducted from the next

purchase)
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Os membros podem ganhar pontos de recompensa
comprando os bilhetes para os concertos da Orquestra
de Macau. Cada pataca conta como um ponto de
prémio. A um total de 1000 pontos de prémio corre-
spondem MOP100 que serdo deduzidas na compra
de um bilhete para o proximo espectaculo. Cada
membros pode usar o desconto em conjunto com o
desconto de 30% de que o membro usufrui*.

Members can earn reward points by purchasing Ma-
cao Orchestra concert tickets. Every one pataca counts
as one reward point. An accumulation of 1000 reward
points will be rebated MOP100 which is to be deducted in
the next concert ticket purchase. The rebate can be used
in conjunction with the membership 30% discount offer.*
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Os pontos dos prémios sdo validos por um ano a partir
de 1de Janeiro de cada ano. Todos os pontos dos pré-
mios devem ser usados antes de 31 de Dezembro de
cada ano, e ndo podem ser acumulados. Os pontos dos
préemios ndo podem ser trocados por dinheiro nem po-
dem ser transferidos para outro membro.

The rewards points are valid for a year effective 1°* Janu-
ary each year. All reward points must be used before 31
December each year as reward points cannot be accu-
mulated. Reward points can neither be exchanged for
cash nor can they be transferred to another member.

FBAUEERERS—RMIE 100 THRE L - SRENAER
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Cada membro tem um desconto de MOP100 em cada
compra .O saldo n&o pode ser reembolsado e o valor
dessa compra ndo pode ser trocado por pontos.

Each member enjoys a rebate of MOPI0O in one pur-
chase. The balance cannot be returned and that pur-
chase will not earn the member any reward points.
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Seja Amigos da OM
Be OM Friends

{EAE#! | Dados Pessoais | Personal Info

2 | Apelido | Surname

% | Nome | First Name

Hi 4 B Hf | Data de Nascimento | Date of Birth
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iBENEE%Z | Contactos | Contacts

{£14it | Endereco | Address

TEEZ | Telefone | Telephone

EEf | Endereco de email | Email Address

HELWRRERLL
Gostaria de receber o Boletim Informativo
I would like to receive the Newsletter

O EEEi% | Via email | By email
FHLIENEE | Por SMS | By SMS
EPEF | Pelo correio | By post

1= | Wechat

HIEMRSR Wehcat id :

O0oao

¥ HEE | Idioma | Language
O

O Portugués
O English

SRR K
e

145 | Sexo | Sex []E|M % | F

DD/ MM/ YYYY

F# | Telemovel | Mobile

EIEZRE BB EEERFIERAES LR XE
“RFPZEZR” Y - BEZE (853)2853 0666 HEEE
omfriends@icm.gov.mo ° (¥15AIEE (853)2853 0782
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Para se inscrever como membro preencha por favor o for-
mulario e envie-o via correio para "Amigos da OM", Praga do
Tap Seac, Edif. do Instituto Cultural, Macau, via fax (853)2853
0666 ou email para o endereco electrénico omfriends@icm.
gov.mo. Em caso de duvida, é favor contactar o telephone
(853)2853 0782.

To become a member, please fill out the form and mail it to
"OM Friends", Pragca do Tap Seac, Edif. do Instituto Cultur-
al, Macau, fax it to (853) 2853 0666, or email it to om-
friends@icm.gov.mo. For enquiries, please call (853) 2853
0782.
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A Orquestra de Macau reserva-se o direito de alterar e interp-
retar os termos e condicdes.

The Macao Orcherstra reserves the rights to amend and inter-
pret the terms and conditions.
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Desconto de 30% na compra de bilhetes
(Desconto de 40% nos primeiros 14 dias ap6s abertura da bilheteira)

Enjoy 30% discount on regular tickets
(40% discount in the first 14 days after the box office opens)

—~ BAEITABEEEETME - HaHBXRYEER
Os Amigos da OM tém prioridade de bilhetes nos concertos de entrada
livre, ndo tendo assim necessidade de fazer fila nos locais dos concertos.

OM Friends are welcome to reserve tickets for all free admission concerts in
advance and are not required to queue at the concert venues.

—~ 2 "RPEE .
Participar no “Pontos de Musica”
Join the “Music Points”

~ BEESFEPSHIEER
Ofertas de desconto em associados seleccionados
Enjoy discount offers at selected partners

 ZETHRPNEBNKXREERARRHED  BREE EEErTERM
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A Orquestra de Macau organiza regularmente actividades que o/a
aproximam dos seus musicos favoritos, como sessdes para conhecer os
artistas e ensaios abertos ao publico.

Macao Orchestra holds activities such as meet-the-artist sessions and
open rehearsal regularly to bring you closer to your favourite artists.

~ THEAEUERFILESIFHEM

Os Amigos da OM recebem as ultimas novidades por correio
electrénico.

OM Friends can get the Orchestra’s most updated news by emails.



E#3k 3t Carol Chiu

fEE & Yan Chan

B Meimei Cheong

AN Keith long
EBZE#B Nicholas Tang

50 Wong Ka
212 & Maisie Lao

=S Alex Wong
R{Z Luisa Ng
R E # Johnson Chu

Z4)I4 Beryl Lee
FEE % Tam Poull

#|% X Emma Lao
$=3H Teresa Lau
RJEIE Ng Wai Wong
JEFIEE Cecilia Rosa Sequeira
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@ www.facebook.com/macaoorchestra SRR EMEIRSE
MacaoOrchestra Siga-nos no Wechat

© https://www.youtube.com/macaoorchestra Follow us on Wechat

www.weibo.com/orchestramacao



